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THE ARTIST EDWARD FOSTER

ART IS
HAPPENING NOW

The nurturing and creative ethos of Ascot Studios has been a saving grace for
self-taught artist Edward Foster. On a blustery November day Rebecca Drake
paid a visit to his Lancashire studio to view his latest work Song of Paradise.

have been interested in art, well, forever,” Edward
Foster says. “My father is an excellent draughtsman and
my brother is an artist. As a child they used to fuel my
imagination. I have always had to draw. For me it’s like
breathing, eating or sleeping.”

Born and raised in Acerington, Lancashire, Edward now
works from his studio in Ribchester as one of the resident
artists of the Ascot Studios. The studio is nestled in the Ribble
Valley and much of Edward’s inspiration has been provided by
the surrounding natural beauty.

Says Edward: “The words ‘Ribble Valley' are very beautiful to
me. The area is one of the UK’s hidden gems. I go down to the
river and I can see for miles, right to Pendle on a clear day.

It's breathtaking.”

“Each painting is an intricate
blend of bright colours, definite
shapes and strong lines.”

A great deal of Edward’s awe-inspiring work stems from his
deep love of the natural world and countryside around him.
Calm and contemplative, Edward considers each of my
questions intensely. The same intensity and depth are revealed
in his unmistakable work. Each painting is an intricate blend
of bright colours, definite shapes and strong lines. Nothing is
unclear or left to the imagination, every detail is laid bare for
its audience to interpret and consider.

Edward explains: “When you paint a subject or figure, you
are painting yourself. Looking at different artists” work you see
their personality.”

I am keen to understand how he developed his unique style.
"l used to paint very detailed landscapes and fantasy work,”
Edwards tells me. “The work I do now is quite removed
from that and was quite a leap. I made the change because
[ felt I was focusing too narrowly on one area. After some
experimentation and a lot of soul-searching the style emerged.
It just happened. I ean’t say how,” he adds.

Being one of the working artists at a professional studio has
changed and infAuenced Edward’s work and his ideas and
aspirations for his career.

Says Edward: “Working here is like confirmation for me that
I am a professional, working artist. Until [ met Angela and Phil
here at Ascot Studios I worked from home. | felt that being an
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triist was a solitary and sometimes lonely profession. Now,
words can’t describ how I feel about working here, I've gone
trom an artist with dreams and now this is my reality.”

Arts director Phil H irwood tells me that Edw works

tirel ssly incl Oon many oce asions h.h to In_- C :l;l\l.'d nl.l[’(.lf

the studio in the ey ning. Phil ¢ \Fni,m.-‘ “"Edward invests

0 much emotion into his work. ¢ oming here has been a
Positve experience tor him
An individual with so much talent, Edward is Unassuming
in hi ipproach to ho others view his work. Rembrandt and
Franz Marc are tnong his tavourite artists.

[ describe my work by Pamnting it,” Edward says
thoughtfully [ can't put my thoughts into words.
[ crave dartistic freedom ) Into my work and er € new
worlds, them: s and mie My work represents the world

through my ev How [ feel ind how I see it."




Nhen you painta
subject or figure,
you are painting

yourself.”

Often Edward uses a deep blue or purple colour to

represent a masculine form and a vellow tone to represent a

feminine form. An example of this being This Fertile Earth —
one of the works currently being exhibited in the gallery.

[ am surprised to learn that each piece 15 carefully
conceived in an intncate pencil drawing before being
transferred painstakingly onto canvas.

Edward describes his profession as 2 tiring an emotional
journey and throughout our conversation he refers several
times to his newly completed work Song of Paradise,
which is his largest work to date and took over 200 studio

hours to complete.
Edward smiles: “1 don’t want to tell you about it yet, I

would like it to be a surprise!”

Next door, in the studio, Song of Paradise is revealed to

me, and I'm not disappointed. Like the gallery in which it
will sit. it is unexpected, contemporary and breathtaking:
a bright painting, full of wonder and excitement. It’s a
portrayal of how Edward experiences the world around him
and a reflection of his zest for life.

“A few years ago, I was worried that painting had died,”
says Edward eamestly. “Now I know that is not the case. Art

is happening now.”

A selection of Edward’s work can be viewed exclusively at
Ascot Studios, Ribchester. Tel, 01254 878 100 or visit: www.
edwardfosterart.co.uk or www.ascotstudios.co.uk

Edward and other artists from Ascot Studios will
be exhibiting original works at The Home and Garden
Show 2008. Visit: \mw.thehomeandgardenshow.co.uk

for further details. B
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